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Giedrius Kupreviiius (g. t9++) - kompozitorius, pedago-

gas, eseistas, radijo laidq autorius, profesorius, akademikas.

Kompozicijos studijasbaige 1968 m. pas prof. Eduardq Balsi.

Jo ivairialype veikla glaudiiai susijusi su Kauno miestu, ku-

riame gime, augo ir tgse savo tdvo kompozitoriaus Viktoro
Kuprevidiaus (tOOt-tOVz) praddtus darbus. Nuo 1957 m.

kartu su t6r,'u reguliariai skambino Kauno karilionu, koncer-

tavo Nauj o j o j e Z elandij oj e, Vokietij o j e, Lenkij o j e, B elgij o j e,

Olandijoje.
Vienuolika metq ( 1 97 1 - 1 982) vadovavo, Lietuvos kom-

pozitoriq s4jungos Kauno skyriui, dirbo Lietuvos televizijos

muzikos laidq redakcij oj e, Lietuvos kultrlros ministerijoje
(pirmuoju ministro pavaduotoiu ir meno reikalq valdybos

virlininku), Kauno savivaldybds vicemeru. L990-1999 m.

ddstd Vytauto DidZiojo universiteto Menq fakuitete, 2000-
2012 m. buvo Kauno technologijos universiteto Humanita-

riniq mokslq fakulteto dekanas.

Kauno vieiojoje bibliotekoje visuomenei skaitd 200 pas-

kaitq ciklE,,Muzikiniai treiiadieniai'i i5leido du ese sEsiuvi-

nius, autobiografing knygq ,,Koncertas". Nepamiritama jo
LTV rengta laida,,Kontrapunktas", komentarai LRI,, Kultu-
ros savaitdje", laida,,Audiologai" ir t. t.

G. Kupreviiiaus muzika - saikingai moderni, daugelyje

kuriniq dominuoja improvizacinis pradas, yra ryikiq s4sajq

su literatrlra ar vaizduojamuoju menu. Kompozitoriui svar-

bus ir imogaus balsas, vokaline muzika. Greta stambig vei-

kalq - miuziklq, operq - jis sukrlrd nemaZai dainq ar jq ciklq:

,,I6eiviq daino s ",,,Laip tal",,, Alsuoti",,,IS niekur daino s", voka-

lin€ simfonija,,AStuoni metafiziniai romansai" ir kt.

Svarbesni G. Kuprevitiaus apdovanojimai: Lietuvos

didZiojo kunigaikiiio Gedimino ordino I(arininko kryZius,

|simintiniausio Kauno menininko titulas (abu 2003), Vy-

riausybds kult[ros ir meno premija (ZOOS), Auksinio sce-

nos kryZiaus padekos premija uZ viso gl,venimo nuopelnus

Lietuvos teatrui, Nacionalind kulturos ir meno premija (abi

2Ol4); Lietuvos Respublikos Seimo Gabrields Petkevidai

tes-Bites atminimo medalis ,,Tarnaukite Lietuvai" uZ filan-

troping veikiE (2016).

Giedrius Kuprevitius (b. tf++) is a

composer/ pedagogue, essayist, radio

show author, professor and academic.

He completed studies in composition

in 1968 under Prof. Eduardas Balsys'

His multifaceted activities are closely

associated with Kaunas, the city of his

birth, where he grew up and continued

the work started by his father, compos-

er Viktoras Kuprevidius (tOOt-tOOz).

From 1957, the two would often play the Kaunas carillon,

also performing in New Zealatd, Germany, Poland, Be1-

gium and the Netherlands.

Kuprevitius headed the Kaunas branch of the Lithua-

nian Composers'Union for eleven years (1971-1982), was

chief editor of music programming at Lithuanian Television,

worked for the Lithuanian Ministry of Culture (he was First

Assistant to the minister and Executive Head of Artistic Af-

fairs) and served as the Kaunas Municipality deputy mayor.

In 1990-1999, he taught in the Facuhy ofArts at Vytautas

Magnus University and in 2000-2012 he was the dean of the

Faculty of Humanities at Kaunas Universify of Technolog,v.

Kupreviiius presented a cycle of 200 lectures titled Mu-

sicalWednesdays at the Kaunas Public Library, released two

books of essays and an autobiographical book titled Kon-

certas. Among his other unforgettable contributions we can

list the programme I(ontrapunktas which ran on Lithuanian

Television, commentary on the Lithuanian Radio Kulturos

savaite show, his programme Audiologai and so on,

Giedrius Kuprevitius' music is moderatelymodern, with

most of his works featuring a domlnant improvisational

foundation, and there are vivid references to literature and

the visual arts. The human voice and vocal music are impor-

tant to the composer. Alongside his major works - musicals

and operas - he has also written a number of songs and song

cycles: "Emigr6 songs", "Steps'] "Breathe", "Songs from no-

where", the vocal symphony "Eight metaphysical romances",

and others.

Some of Kuprevidius' more important awards are: the

Officer's Cross of the Order of the Lithuanian Grand Duke

Gediminas, the title of Most Memorable Artist in Kaunas

(both in 2003); the Lithuanian Government Cuiture and

Art Prize (ZOOS), the Golden Cross of the Stage in recogni-

tion of his lifetime merits to Lithuanian theatre, the Lithua-

nian National Arts and Cuiture Prize (both in 2014); the

Memorial Gabriele Petkevitaitd-Bitd "Serve Lithuania"

Medal of the Seimas of the Republic of Lithuania for his

philanthropic activities (ZO rc) .

P agal gi e d r i u skup r e v i ci u s.lt Based on gied riuskup revicius.lt



Goetheliederbuch - tai pagarbos dovana Gustavui Mahle-

riui ir Richardui Straussui, Zavintiems mane nepasiekiama

meistryste ir kaZkokia gailiai skaidria jq muzikos gaida. Vi-
sose aituoniose J. W von Goethet eilera$iiams sukurtose

ciklo dainose mangs labai maZai, nes manoji muzikos kal-

ba visi5kai netinka poeto vokiedio eilems, jq kalbos skam-

bejimui ir ritmikai. Tuomet pagalbon pasitelkiau Mahlerl
ir Strauss4, kuriq muzikos kalba pasirode tinkamesnd, nors

pirmqji Goethe tik ikvepe, o antrojo kfriniq s4ra5e tdra ke-

lios dainos pagal poeto tekstus.

Goetheliederbuch yrabandymas Zvelgti I kitoki4 kultur4
jos nepaZeidiiant, tod6l Siose dainose nera sutartinig ar rau-

dq intonacijq, kuriq geistq koks nors itin patriotiSkai nusitei
kgs lietuviikos muzikos globejas. Taiiau jautresng klausq tu-
ris klausytojas $iose dainose i5girs ir jq autoriaus stiliq, nuo

kurio pabegti jam neduota.

Keturios Mignon dainos, isiterpusios i ciklE, gimd leng-

vai ir greitai. Visa vokalin6s partijos muzika sukurta nepri
silietus prie instrumento - tik v6liau melodija, suvienyta su

harmonija, buvo patikslinta ir patobulinta. Tiesa, puiki poe-

zija nuostabi ir be muzikos, taiiau gal Poetas nepyks, kad

pradjus daugybei metg joje girdime vis kitoki4 muzik4. Jei
visi mirusieji Zinotq, kas ir k4 darys su jq palikimu, ar paju-

ddtume i prieki?

Giedrius Kuprevidius

2006 m. geguies 5 d., Druskininkai

Goetheliederbuch is a gift in honour of Gustav Mahler and

Richard Strauss, who have always astounded me for their
superior mastery and their somehow plaintively pristine

music. There is actualiy very little of me in all eight songs

of the cycle written based onJ. W von Goethet poems, as

my musical language does not at ali suit the German poett
verses, the sound of their language or its rhythm. Thus, I
called on Mahler and Strauss for assistance, whose musical

language seemed to be more apt, even though Mahler was

merely inspired by Goethe, while Strauss' List of works only

has a few songs based on the poett texts.

Goetheliederbuch is an attempt to look at a different cu1-

ture without mistreating it, so these songs have no polyph-

ony or lament-like intonations, which might be desired by
some ultra-patrioticaily-incLined patron of Lithuanian mu-

sic. However, the more sensitive listener will also be able to

discern the authort style in these songs, which is something

he cannot evade.

The four Mignon-Lieder that are part of this cycle came

to me easily and quickly. A11 the music for the vocal part was

created without touching a single instrument - onlylaterwas

the melody corrected or improved by combining it with the

harmony. Incidentally, the excellent poetry is splendid even

without music, but perhaps the Poet will not be angered that

even after so many years, the music we hear in it is always

different. If all the deceased were to know what would be

done to their legacies and by whom, wouid progress be at

all possible?

Giedrius Kuprevifius
May 5, 2006, Druskininkai



Goethe's eil6s
Giedriaus Kuprevidiaus dainose

Johannas Wolfgangas von Goethe (|Z+O-LSZZ) - vokiedig

literatflros klasikas, poetas, dramaturgas, gamtos tyrin€to-
jas, m4stytojas, humanistas, politikas ir filosofas. Jo darbai

paliko gilq atspaudq ivairiq tautq ir laikotarpiq kompozito-

rig kuryboje. Goethe m6go muzik4, jo poetind kalba buvo

labai muzikaii, galbut todei didieii poeto veikalai ,Jauno-
jo Verterio kandios" (U74) ir ,,Faustas" (t8:t) isik[nijo
prancuzq kompozitoriq Charles Gounod ir Jules Massenet

operose (Ch. Gounod,,Faustas", 1859, irJ. Massenet,Ver-

teris'l 1892). Min6ti Goethet kfriniai, pasak prof. Vytauto
Kubiliaus, ,,lsiverZe i Europos kulturinio gyvenimo centrE

tokiomis vir5unemis, kad aStuonirl eilutirl lyrikos nuotrupa

nei5vengiamai atsidurd jq 3eielyje"I.

Poetine lyrika Goethet kuryboje turdjo atskir4, gili4 ni3q.

Prisimenant Fausto iodZius ,,kaip Sirdi degina aistrq saldi

kaniia', daugiausia ji siejosi su mei16s jausmais, troikimu pa-

justi pakili4 dZiaugsmo palaimE, nors greta buvo patirta tra-

giikq, skausmo kupinq iiglruenimq, dvejoniq, ilgesio. Anks-

fp'uoju studijq Leipcige laikotarpiu (1765-1f68) Goethe

jaute didelf kurybiniq yegq antpludl - prira5d tomus lai5kq,

dramq, eiliq. Gaila, daugelis jq neiSliko, nes tuo metu su

savo krlriniais ra5ytojas elgdsi gana lengvabudi5kai: anksty-

vuosius eildraStius greitai pamiridavo, poezijos pluoitelius

iSdovanodavo, o i5tikus nusivylimo priepuoliams pats juos

degindavo. Tik veliau Veimare fsikurusi Goethet raitind
eme kaupti kiekvienE jo popierelf.

Remiantis Goethet krlrybos tyrejq teigimu ir amZinin-

kq prisiminimais, gJwendamas Leipcige raSytojas i5 viso

nenorejo nieko publikuoti ir I savo lyrikE Ziurejo savoti5kai:

jam atrodd, kad imti honorarq uZ eildra5dius nedera. Eilera5-

tis - tai dovana draugams, tam tikram ratui Zmonig kurie
jam buvo artimi ir malonus. Vargu ar jo amiininkai k4 nors

iinojo apie jaunojo Goethet kurybq. Atskira knyga Goethe

eiidraiiius i3leido tik budamas Seiiasde5imt trejq metq ( jie

pasirode 1812 m.).
Taip pat gana keistas buvo Ggethet poiiuris i dainas, ku-

riamas pagal jo eiles - jis j,l apskritai nenordjo. Mand, kad

Zodiius dainose turetq lydeti tik labai paprastas akompani-

mentas, atliekamas arfa, citra ar spinetu, kad poetin6s min-
ties t6km6 galdtqlietis nevari,omai2.YraLinoma, kad 1812 m.

' V Kubilius. J. V Getes lyrika. Johanas Volfgangas Gete. Poezija.

Vilnius: Vaga, 1986, p. 5.2 R. Fridentalis. Gere. Vilnius: Vaga, 1977 , p. 54-57.

Ludwigas van Beethovenas nusiunte Goethe'i pagal jo eiies

sukurt4 Minjonos darn4 I{ennst du das Land (,,Ar Linai t4

Sali"). Atsalqrmas buvo trumpas: ,,Minjona dainuotq dain4,

ne arij4." Veliau Beethovenas, ieikodamas glaudesnio LodLio

ir muzikos ryiio, sukurd keturias Minjonos dainos Sehnsucht

(,,Ilgesys") versijas pagal tq patf Goethe'6s tekst4.

1816 m. Franzas Schubertas, visai netur6damas 1639

draugg paskatintas nusiuntd Goethe'i 16-os dainq rankraitl;

Schubertas vylesi, kad dainos bus publikuotos ir jo finansi-

n6 pad6tis pasitaisys. Rankra5tyje buvo tokiq Sedewq kaip

Gretchen am Spinnrade (,,Margarita prie ratelio") , Erlkdnig

(,,Giriq karalius"), Meeres Stille (,Juros tyla") t kt. Ndra

Zinoma, ar tame rinkinyje bwo Mignon daing ir ar Goethe

i3vis jas girdejo bet F. Schubertas jokio atsako taip ir nesu-

lauk6. Remiantis amZininko Johanno Peterio Eckermanno

prisiminimais, Goethe daZnai neatsalydavo I iam siundia-

mus laiikus3.

Ms delto Goethe's lyrika, jos nuo5irdus jausmas ir aud-

ringa tekm6, atvira kiekvienam skaitytojui, iigam rado prie-

globstf skirtingq tautq ir laikotarpiq kompozitoriq kameri-

neje vokalineje kuryboje, vadinamajameArf sorzg (Iiet. meno

daina) Zanre. I5 Goethet lyrikos ikvepimo sdm6si daugelis

kompozitoriq: pradedant Ludwigu van Beethovenu, Franzu

Schubertu, Robertu Schumannu, tgsiant Hugo Wolfu, Fe-

renzu Lisztu ir baigiant XX a. kompozitoriais Albanu Bergu,

Marku Adamo ir kt.

Pradjus daugiau nei dviem Simtmeiiams Goethe's lyri-

kos takais patrauke lietuviq kompozitorius Giedrius Kupre-

vitius ir sukurd aituonias dainas originalo (vokiediq) kalba.

Pirm4ji s4siuvini (Druskininkai, 2005) sudard keturios dai-

ros: Freuduoll und leiduoll (,,D2iaugsminga ir susisielojusi"),

Mit einem gemalten Band (,,5u margu kaspint"), Niihe des

Geliebten (,,MyLimojo artumas"), Ma ilied (,,Gegti,es daina").

Antrqj f sEsiuvini (D ruskininka i, 200 6) sudard keturi o s Mig-

non (,,NIniona") dainos. V€liau kompozitorius jas sujunge i
rinkini ir pavadino Goetheliederbuch (,,Goethet dainq kny-

ga ).

Remiantis dainq gimimo istorija, galima teigti, kad

kompozitorius neturdjo minties kurti vientisq vokalinf cikil.
Taiiau sekdami poetinds minties logika ir matydami, kaip

galutiniame variante dainos sugrupuotos, galime iivelg-
ti dramaturging linii4: Minjonos paveikslas tarytum tapo

3 
Johannas Peteris Eckermannas (1792-1854) - vokietiq 1i-

teraturologas, labiausiai iinomas kaip knygos ,,Pokalbiai su

Goethe" autorius. Su Goethe jis artimai bendravo likus dery-

neriems metams iki poeto mirties (1823-l$2). J. P' Ecker-

mannas buvo jo patikdtinis, neretai vadinamas Goethet met-

ra$tininku.



visos kompozicijos leitmotln u (Nr. 1,4,6,8). Kas buvo toji
Minjona, kurios ivaizdis beveik tris Simtmedius lydejo ne tik
kompozitorius, bet ir daiiininkus? Jos paveiksl4 tape ir ro-

manti kai, ir impresionistai.

Goethe's romane ,[ilhelmo Meisterio molg,mosi me-

tat" (Wlhelm Meisters Lehrjahre, 1795-1796) pagrindinis
herojus Vilhelmas sutinka keistq jaunE Zmogystq skvarbio-
mis juodomis akimis ir ilgais luodais garbanotais plaukais,
supintais i kasas. Paai6keja, kad tai akrobatq trupes Itaiijoje
pagrobta, jega i Vokietiyq atveZta ir cirko artistq i3naudoja-
ma 12-13 metq mergaitd. Vilhelmas, suZavetas Minjonos
egzotin6s i5vaizdos ir jausmingumo, iSperka jq i5 nelaisvds.

Atsidekodama Minjona ima jam tarnauti, jo asmenf e ie5ko-

ti globejo, uitarejq tdvo.Ji uZdara, mislinga, kupina lindesio,
i3 tiesq nesuvokianti, kas yi - mergait6 ar berniukas.

Dainq rinkinf G. Kuprevidius pradeda Minjonos daina
He$ mich nicht reden (,,Leisk man tyleti", Nr. 1). MinjonE
slegia fZadas niekam neatskleisti savo kilmes, kuri net jai pa-

iiai ndra gerai iinoma. Jos lupomis liejasi skundas - kom-
pozitorius ji pagauna jautria gaida solisto melodijoje, o

nenutrukstamas ostinato fortepijono partijos bose tampa ir
paslapties, ir nerimo Zenklu.

Goethe buvo linkgs I visokias mistifikacijas ir maskuotes,

todel dainos Freuduoll und leiduoll (,,Diiaugsminga ir susisie-

lojusi'! Nr. 2) atiikejams butina atidZiai perskaityti poetini
tekstq ir suprasti, kad Siose eildse kalbama ne apie meilg, o

apie sielq. Fortepijono lZangoje pasigirstanti slinktis tarsi

atveria keliq sielai kilti auk$tyn, ir solisto melodind iinija,
sekdama poetiniame tekste slypindiomis iodZiq prasmemis,
gali laisvai juo keliauti.

Goethe's kuryba labai autobiografiSka. G. Kuprevitiaus
pasirinkti eilera5tiai Mit einem gemalten Band (Nr. 3) ir
Mailied (Nr. Z) susijg su poeto jaunystdje patirtais meiles
i5gywenimais. Eilds sukurtos Goethet studijq Strasburo uni-
versitete metais (1770-177L) ir skirtos Friederikei Briona.

Eileraityje Mit einem gemalten Band (,,5r margu kaspinu")
Goethe siunt6 jai savo paties rankomis i(margintq kaspin4,
apibarstyt4 gelig iiedais ir lapeliais, nes tuo metu buvo ma-

dinga kaip meiles prisip aLinim4 dovanoti merginoms ant
galvos riiamus kaspinus. Nors Friederike buvo isimylejusi
Goethei, jis Zinojo, kad j4 paliks, Dainai kompozitoriaus
pasirinktas letas valsas labai taikliai perteikia kvapnios ir

a Friederike Bdon (1752-1813) - Goethet eiliq jkvepeja, kuri
po trumpo romano su Goethe veliau taip ir nei3tekejo. RaIy-
tojas, remdamasis F. Brion i$vaizda ir budo bruoiais, tragedijo-
je ,,Faustas" sukrlre Margaritos, o penkiq veiksmq tragedijoje

,,Klavigas" (U 7 4) - Mariios paveiksl4.

svaigios pavasario dienos nuotaik4. Sis valsas asocijuojasi su

prancnzq kompozitoriaus Franciso Poulenco (1899 - 1963)

dainoms-valsams budingu rafinuotu grak5tumu. Beje, Brio-
nq ieima buvo prancuzai.

Antroji Minjonos daina - Sehsucht (,,Ilgesys'] Nr.4). Tai

trumpas eil€raitis - jame maiaii,odLiq, tryro nyki vienatvd

ir ilgesys. Pagal Sias eiles kure daug kompozitoriq: vienq mu-

zika lyriSka, nostalgiSka, kitq - atvirai emocionali, dramati5-

ka. G. Kuprevitiaus sprendimas labai netikdtas, gali buti, kad

minties raktas slypi 3,/8 metro fortepijono partijos judejime.

Solisto eilutg formuo jaZ/4 metras, toddl dainininkui reikia

gerai perskaityti poetin! tekst4 ir sutelkti demesi i prozodiyE.

1795-1802 m., jau glwendamas Veimare, Goethe sukur6

eiliq, kurios nesiremia konkreiiais isprldZiais, jose nera as-

meniniq i5gyvenimq. Tai subjektryi, beasmene lyrika, o jos

sukeliamas paslaptingumo isprldis senatvdje tapo budingu
Goethe's stiliaus bruoZu.

Sukurti eiles Nrihe des Geliebten (,,Mylimolo artumas")

Goethe'g inspiravo Friederiket Brun to paties pavadinimo

eilera5tis. F. Brun (tZ6S-tA:S) buvo danq poetd, garsdjusi

XIX a. pirmojoje puseje rengtais literat[ros vakarais. IS jos

Goethe pasiskolino kurinio pavadinim4 (todel iame kaip
svarbiausias akcentas ir liko mylimojo, o ne myLimosios ar-

tumas) ir mot1,v4 lch denke dein (,,Menu tave"). G. Kuprevi-

iiaus kompozicija Ntihe des Geliebten (,,Mylimojo artumas",

Nr. 5) - tai lyg daina-prisiminimas, kurios melodikoje kom-
pozitoriaus taikomas dainuojamq ZodZiq reditavimas leidZia

atsiskleisti jq spalvai ir prasmei (beje, tai daZnas Claudeb
Debussy dainq komponavimo budas).

Eileraidio So laJlt mich scheinen, bis ich werde (,,Leiskba7t4

pane3iot suknelg", Nr. 6) pirminiame romano Vlhelmo Meis-

terio molqmosi metai yariante nebuvo, jis sukurtas 1796 me-

tais. eia Minjona nebe vaikas, o jauna ir lsimylejusi mergina,

nujaudianti savo lemt! ir norinti nors kartq apsivilkti ba1t4

suknelg. Jai nebaisu - ji tiki, kad po mirties taps angelu. Sio-

je G. Kupreviiiaus dainoje ypad jautriai susijungia jausmas,

Zodis ir muzika. I5girstame ir muziking sqiaukq su dainoje

Freudtoll und leidvoll, kurioje apdainuojama siela, skambdju-

siu kylantiu motrprr.
Goethe's eilera5tyje Mailied (,,GeguZes daina'i Nr. 7)

jausmai liejasi tarsi bangos, vienas posmas gena kit4. eia
Slovinama Zem6, saulg gamta, meil6 ir jaunystd, o viso to

fkvepejai F. Brion skamba i.odLiai:,,Mane pamilus, laiminga
bukl" Kompozitorius greta dainos tempo nurodo: Dankes-

hymne (Padekos himnas). Rai5kioje solineje partijoje girdi-
mi pavasario pauk$iiq balsai, o laimds, dZiaugsmo, meilds

jausmai aukit4 tesiturE pasiekiandioje kulminacijoje tary-

tum palyla l dangq.



Rinkini Goetheliederbuch G. Kuprevidius baigia Minjo-
nos daina Kennst du das Land (,,Ar Linai te Sati'l Nr. 8). Tai

vienas Zinomiausiq Goethet eildraidiq, tris Simtmeiius jau-

dings ir inspiravgs ne vienq kompozitoriq. Romano herojus

Vilhelmas pakerdtas dainuojandios Minjonos:,,Kiekvienq
posm? ji pradedavo i5kilmingai ir pakiliai, tarsi noredama

atkreipti demesi 1 kaZkq ypatinga, praneiti kaik4 svarbaus.

Tretiajame dvieilyje jos balsas prislopdavo ir lgaudavo niu-

rq atspalvi; klausim4,,Ar tu buvai ten?" dainavo slaptingai ir
m4sliai, Zod2iuose ,,O, greidiau tenai..." skambejo nenumal-

domas ilgesys; kartodama kvietimq ,,Norediau .. . likti amZi-

nai" balsq modifikuodavo, kad girdedavai tai Svelnq pra5ymq,

tai reikalavim4, tai skatinim4, tai viiting4 lukestl."s

Pasirinkgs posming komponavimo formE, G. Kuprevi-

iius tarsi griZt aprie Lied ritakq (f. Schuberto dainos budavo

trijq, keturiq ar penkiq posmq), tuo dar kart4 patvirtinda-
mas Lied sampratos esmg, kad pirma buvo Zodis. Tai puiki
dirva atlikejq interpretacijos meistrystei atsiskleisti.

Tikiuosi, kad atlikejams, rengiantiems naujq krtrini, pra-

vers leidinio pabaigoje pridedami poetiniq tekstq vertimai.

Norint suprasti autoriaus idejq, atliepti io mintis ir kuo tiks-
liau jas perteikti klausytojui, verta paZveigti giliau, t. y. susi-

paZinti su Goethet biografija, jo sukurtais kuriniais ir tame

kontekste pamdginti surasti eildraidio gimimo istorijq. Yra

iities daug galimybiq platesndms studijoms: pagal tuos pa-

dius eil6raSdius dainas kure daugybe kompozitorig todel

verta jas palyginti6, jose paieikoti dar daugiau mindiq ir fkve-
pimo interpretacijoms.

Rengiant Si leidini kartu su kompozitoriumi G. Kuprevi-

diumi buvo atidZiai perZiurdtos ir aptartos tempq nuorodos,

dinamikos Zenklai ir artikuliacija, o mikrodinamlkos, rubato,

agogikos elementai, autoriaus pageidavimu, paliekami atli-
k6jq interpretacijai. Dainos yra skirtos aukitam balsui, taigi
gali buti atliekamos tiek moterg tiek ryrq; visos i5tisai arba

pasirinktinai.

Nor6diau padekoti dainininkei ir kompozitorei Saiom6-

jai Petronytei ui pagalb4 ir nuo$irdq ddmesi lietuviq kameri-

nei vokalinei muzikai, taip pat notografui Robertui Budriui
ni.ypat atidq ir profesionalq darb4.
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Goethe's poetry in the songs
of Giedrius Kupreviiius

Johann Wolfgang von Goethe (tl+O-rcZZ) was a classic

of German literature, a poet, playwright, nature researcher,

thinker, humanist, politician and philosopher. His works
have left a deep impression in the work of composers of vari-
ous nations and periods. Goethe admired music, his poetic
language was itself highly musical, perhaps this is why the
great poett works The Sorrows of YoungWerther (tZZ+) and
Faust (t*l) were brought to life in operas by French com-
posers Charles Gounod andJules Massenet (Ch. Gounodt
Faust, L859, and J. Massenet's Werther, 1892). Goethes
above works, according to Prof. Vytautas Kubilius, "erupted

into the centre ofEuropean cultural life to such heights that
snatches of lyrical octets unavoidably found themselves

overshadowed".l

Poetic lyricism occupied a separate, deep niche in
Goethet work. Recalling the words of Faust, "Sweet love-
pangs grip my heart so'] it was largely associated with feel-
ings of love and the desire to feel the bouyant bliss ofjoy,
even though tragic, pain-filled experiences \rere never far
away, as were moments of quandry and longing. During his
early period of studies in Leipzig (U 65-17 68), Goethe felt
an enormous rush of creative force - he wrote volumes of
Ietters, dramas and verses. AIas, few of these have survived
as at this time, the writer behaved rather haphazardly with
his works: he quickly forgot his earliest poems, swathes of
poetry would be simply given away, or, when struck by fits
of despair, he would set them alight himself. Only later did
Goethet office established in Weimar begin to collect every
one ofhis papers.

Goethe's attitude towards songs written based on his

verses was also rather odd - he did not approve ofthem at

all. He believed that words in songs should only have very
simple accompaniment, performed on a harp, zither or a

spinet, so that the flow ofpoetic thought could proceed un-

hindered.2 It is known that in 1812, Ludwig van Beethoven

sent Goethe the Mignon-LiedKennst du das Land (Do you
know the land), written based on his verses. The response

was curt: "Mignon would sing a songr not an aria'l Later,

Beethoven, still searching for a closer connection between
words and music, created another four different versions of
the Mignon-Lied Sehnsucht (Longing).

In 1816, Franz Schubert, always short of funds, was

encouraged by friends to send Goethe a manuscript of
16 songs in the hope that they would be published and his

financial situation would improve. Among them u,ere mas-

terpieces such as Gretchen am Spinnrade (Gretchen at the

spinning wheel), Erlkanig (The elf king) , Meeres Stille (The
silent sea), and others. It is not known whether this collec-

tion contained Mignon-Lieder or whether Goethe listened

to them at all, but Schubert never ended up hearing any re-

ply. Based on the recollections of his contemporary,Johann
Peter Eckermanry Goethe wouid rarely respond to ietters he

had received.3

Nevertheless, Goethet lyricai works, their sincere emo-

tions and virulent flow, easily accessible to every reader,

went on to find safe harbour in the chamber vocal works of
composers representing different nationalities and periods,

collectively known as the art song genre. Many composers

sought inspiration from Goethe's lyricai works: beginning
with Ludwig van Beethoverr, Franz Schubert and Robert
Schumann, continuing with Hugo Wolf and Ferenz Liszt,
and ending with 20th-century composers Alban Berg, Mark

More than two centuries later, Lithuanian composer
Giedrius Kuprevidius has chosen a course down Goethe's
lyrical tracks and has written eight songs in German. The
first notebook (Druskininkai, 2005) consisted of four
sorgs: Freuduoll und leiduoll (Joyful and sorrowful), Mit
einem gemalten Band (With a painted ribbon), Nrihe des

2 R. Fridentalis. Gefe. Viinius: Vaga, 1977,p.54-57.
3 

Johann Peter Eckermann (t792-r854) was a German litera-
ture researcher and is best known for being the author ofthe
book Gesprciche mit Goetlre (Conversations with Goethe). He
associated with the poet during the last nine years of Goethet
life (1823-1832).J. P. Eckermann was his trusted confidant,
and is often referred to as Goethet chronicler.

According to claims made by researchers of Goethet Adamo, and so on,

work and the recollections of his contemporaries, while liv-
ing in Leipzig the writer did not want to have any ofhis work
published and looked upon his lyrical works rather interest-
ingly: he thought it was wrong to accept payment for poems.
A poem was a gift to a friend, to a certain circle of people he
deemed close and with whom therg was mutual regard. It is
unlikely that his contemporaries had any idea of the young
Goethet work. He had a separate book of poems pubiished
when he reached the age of sixty-three (the poems only ap-
peared in 1812).

1 V Kubilius. J. V Getes lyrlka. Johanas Vofgangas Geti. Poezija.

Vitnius: Vaga, I986, p. 5.



Geliebten (Nearness of the belove d), Mailied (May song).

The second notebook (Druskininkai,2006) consisted of
four Mignon-Lieder. Later, the composer combined them

into a collection titled Goetheliederbuch (Goethet Song

Book).
Based on the history behind the birth of these songs, it

can be said that the composer did not harbour the idea of
creating a uniform, vocal cycle. However, following the logic
ofpoetic thought and seeing how the songs are grouped in
the final version, a particular dramaturgical line can be dis-

cerned: it is as if the image of Mignon became the leitmotif
for the compositions as a whole (No. t, 4, 6, 8). Who was

Mignon thery whose image has haunted composers and art-

ists alike for almost three hundred years ? She was painted by
both Romantics and Impressionists.

In Goethet rovel Wilhem Meister's Apprenticeship (Wil-
helm Meisters Lehrjahre, L795-1796), the main character

Wilhelm encounters a curious young creature with sharp,

black eyes and long, black, curly hair in plaits. It becomes

apparent that this creature is a girl of twelve-thirteen, who

had been kidnapped by an acrobatic troupe in ltal, taken

by force to Germany and then duly exploited by circus per-

formers. Wilhelm, enchanted by Mignons exotic appear-

ance and emotionality, buys her freedom. In thanking him,

Mignon places herself at his service, seeking to fnd a cus-

todian, intercessor and father-figure in his character. She is

reticent, mysterious and filled with sadness, truly unable to

comprehend who she is - a girl or a boy.

Kuprevidius begins his collection of songs with the Mi-
gnon-Lied HeiJl mich nicht reden (Sid me not speak, No. 1 ).
Mignon is weighed down by the promise never to reveal

where she is from, a place she herself is not completely sure

of. A complaint spilis forth from her lips - the composer

catches it in the sensitive note of the soloist's melody, while
the unending basso ostinato in the piano part serves as a

marker of both mystery and unease.

Goethe had an inclination for all manner of mystification
and masqueradery, so performers of the song Freuduoll und

leiduoll (Joyful and sorrowful, No. 2) must read the poetic
text closely and understand that,these verses are not about

love, but about the soul. The shift heard in the piano intro-
duction seems to open the way for the soui to risg by which
the soloist's melodic line, adhering to the hidden meaning of
words in the poetic text, is free to roam.

Goethet work is very autobiographical. Kupreviiius' se-

lected poems "Mit einem gemalten Band" (No. 3) and "Mai-

lied" (No, 7) are associated with the feelings of love experi-

enced by the poet in his youth. The verses were written during

Goethet years of study at the University of Strasbourg

(tZZo-llzl,) and are dedicated to Friederike Briona. In the

poem "Mit einem gemaiten Band" (With a painted ribbon),

Goethe sent her a ribbon he had decoratedhimself, scattering

it with flower petals and leaves, as it was popular at the time

to give a beloved young woman a ribbon she would wear in

her hair as onet admission of love. Even though Friederike

was in love with Goethe, he knew he would ultimately leave

her. The composer's choice of a slow waltz for this song very

accurately reveals the heady, aromatic mood of a spring day.

This waltz is associated with the refined elegance that French

composer Francis Poulenc's (1899-1963) song-waltzes are

known for. Incidentally, the Brion familywere French.

The second Mignon-Lied - Sehsucht (Longing, No. 4) -
is a short poem of few words, yet emanates immense lone-

liness and longing. Numerous composers created works

based on these verses: some produced lyrical, nostalgic mu-

sic, others' is openly emotional and dramatic. Kuprevidius

came up with a completely unexpected approach, it could

be that the key to his idea lies in the 3/8 movement of the

piano part. The soloistt line is formed by a2/4 metre, thus

the singer must read the poetic text very well and place their
focus on the prosody.

In 1795-1802, when already living in Weimar, Goethe

created a group ofverses that are not backed by any specific

impressions and contain no personal experiences. This is

subjective, depersonalised lyricism, while the sense of mys-

tery it evokes had become a fypical feature of Goethet style

when he was already an older man.

The song Nahe des Geliebten (Nearness of the beloved

No. 5) is written based on Goethet verses that were inspired

by Friederike Brunt poem of the same title. Brun (1765-
1835) was a Danish poetwho earned renown in the firsthalf
of the 19th century for her literary salons. She borrowed

the title (Proximity of a loved one) and lhe Ich denke dein

motif (I think of you) from Goethe. This is akin to a song-

recollectiory in which Kupreviiius' use of the recitation of
sung words as the melody allows their colour and meaning

to come forth (incidentally, this was also a common compo-

sitional tool used in Claude Debussyt songs).

a Friederike Brion (1752-1813) was the inspiraton behind
Goethet verses, and despite a brief romance with the poet,

she never went on to marry. The writer created the characters

Margarete for his tragedy Faust and Ivlarie for his five-act trag-

edy Clauigo (lll4) based on Friederike Briont inward and

outward traits.



The poem "So la8t mich scheinen, bis ich werde" (Thus

let me seem..., No. 6) was not in the first version of the

novelWilhelm Meister's Apprenticeship, it was written only in

l796.Here, Mignon is no longer a child, but a young lady in

love, sensing her destiny and wishing to wear a white dress

at least once in her life. She is not afraid - she believes that

she will become an angel after her death. Feeling, word and

music are particularly sensitively intertwined in this song by

Kuprevitius. We also hear a musical linkup with the rising

motif heard in the song Freudvoll und leidvoll, in which the

soul is the songt theme. In the poem "Mailied" (May song,

No. 7), Goethe's feelings are spilling forth like waves, one

verse quickly follows the next. Here he glorifies the earth,

surl nature, love and yout\ and to the source ofall this in-

spiration, Friederike Brion, we hear the words: "Falling in

love with me, be happyl" The composer adds this next to the

songt tempo: Dankeshymne (Hymn of thanks). The expres-

sive solo part features the voices of birds in the springtime,

while the feelings of joy, happiness and love seem to rise into

the skies with the culmination in a high tessitura.

Kuprevitius ends the collection Goetheliederbuch wllh
Mignon's sorgKennst du das Land (Do you know the land,

No. 8). This is one of Goethet most widely known Poems,
having moved and inspired a number of composers for three

centuries. The novelt main character Wilhelm, listening to

Mignon singingr is enchanted by her: "She wouid start each

verse grandly and with much elation, as if she were want-

ing to draw attention to something special, to announce

something important. In the third distich, her voice would

become muted and took on a more dour tone; to the ques-

tion "Have you been there?", she would sing with more

secrecy and pensiveness, in the words "Oh, sooner, there..."

one could hear an inplacable longing; when repeating the

invitation "I wish.., to remain eternai" she would modifyher
voice, so that you'd hear in turn a gentle request, a demand,

encouragement, a hopeful expectation".s

Having chosen a verse-based composition form,

Kupreviiius seems to return to the origins of Lied (Schu-

bertt songs were ofthree, four or five verses), thereby again

confuming the essence of the Lied concept where the word

came first. This offers an excellent space for the performer's

mastery of interpretation to be revealed.

Performers preparing a new work will find the transla-

tions of the poetic texts included at the end of the publica-

tion useful, alsg it is important to listen to other performers'

t 
J. W. Goethe. Vilhelmo Meisterio molcymosi metai. Yikius;
Gimtasis i.o di,s, 2014, p. L28.

interpretations. In order to understand the author's idea, to

echo his thoughts and convey them to audiences as accurate-

ly as possible, it is worthwhile to look deeper, i.e., to famil-

iarise oneself with Goethet biography, the works he wrote,

and in this context to try to find the historybehind the birth

of a particular poem. There are indeed many opportunities

for wider studies: numerous composers have written songs

based on these same Poems, thus it is worthwhile to com-

pare them,6 to find in them even more ideas and inspiration

for interpretation.
During the course of compiling this publication, the

tempo instructions, dynamism signs and articulation were

closely reviewed and discussed with the composer Giedrius

Kuprevidius. Microdynamics, rubato and agogic elements

were, upon the authort request, Ieft to the performert in-

terpretation. The songs are intended for a high voice, and

thus may be performed by both women and men; either all

in order or as selected pieces.

I would like to thank the singer and composer Salomeja

Petronyt6 for her help and genuine attention shown to

Lithuanian vocal chamber music, as well as notographer

Robertas Budrys for his particulariy attentive and profes-

sional work.

Audron€ Kisielirite

For example, the internet site LiederNet (https://www.lieder'

net/) indicates all the known comPosers who wrote music

based on that poetic text next to each specific poem.
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Mignon I
Minjona I

Johann Wolfgang von Coethe ( t z+e- t S:Z)

€-
(rJ-\
)JUD. l

heif3' mich-schwei-gen,

ich moch-te dir mein gan-zes

Giedrius Kupreviiius (- tO ++)

Pflicht,denn mein Ge-heim-nis

re zei

mlr

.=96

mich- nicht re-den,

Pflicht,

lp ? t
P'\-/

t2
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all-ein das Schick-sal

und sie muR sich er

?
legato
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31 a tempo

har-te Fels schlie8t sei-nen mi8-grinnt der Er - de nicht die tief -ver -

der- sucht im Arm des

die Brust_ in_

t4



All-ein ein Schwur druckt mir die Lip-pen

Gott- ver - mag schlie - Ben.

€>--

15
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Freudvoll und leidvoll

}-1------'-'----

?--.q

lan-gen und ban-gen in schwe-ben-der

..Pein...- him-mel-hoch jauch-zend, de be-

DZiaugsminga ir susisielojusi

Verschleierter Klang (. = 64)
Prislopintu gorsu

Pein,-

-\-/-
Freud-voll und leid-voll, ge-dan-ken-voll sein,_

4-- f --.:_-
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Gluck-lich die liebt,
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Mit einem gemalten Band
Su margu kaspinu

Langsamer Walzer (J = OO)

Litas valsas 
(a bmpo)
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Herz
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Mignon II
Minjona II
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Sehn - sucht kennt,

ab-ge-trennt_
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schwin-delt mir; es brennt mein Ein
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Nur wer die Sehn-sucht kennt, weiB,

-
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Ndhe des Geliebten
Mylimojo artumas

Ausdrucksbetont (. = 76)
Iiraiikingai

den-ke dein,wenn mir der Son - ne

-,nyf 
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Ich se - he dich, wenn auf dem fer - nen We OA

wenn auf dem schma-len Ste

b

der Staub sich hebt;

der Wand-rer bebt,

Wand-rer bebt.

ho-re dich, wenn dort mit dump-fem
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du seist auch noch so

bald leuch-ten mir die Ster - ne.

b

wirst du da, o wdrst du da, du

24
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Mignon III
Minjona III

wei - Be Kleid nicht

confd.

-[aus)
Dort ruh ich dann off-net sich der

25



die rei - ne riick.-

himm - li-schen

den Grir - tel und den Kranz zu

sie fra-gen nicht nach Mann und Weib, und kei - ne KIei
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um-ge-ben den ver-kldr-ten Leib.
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doch ftihlt ich tie-fen Schmerz ge

8-----------t
^h.

a
p

26

-nung. Vor Kum-mer al - tert ich zu frti _ he _

6- 6->

P PP

f.___

macht mich auf

27
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Mailied
GeguZds daina

Dankeshymne (, = 50)
Padikos himnas

Gesangsspra che / pusbalsiu

"!f

Wie herr-lich leuch-tet mir die Na - tur! Na - tur!- Wie glAnzt die Son-ne! Wie

Iacht die Flu-u - u - u - u - u - u - u - url-

drin - gen je - dem Zweig und tau-send Stim-men aus dem

28



A - a... Und Freud- und Won ne aus je - der Brust. 0 Erd,-

qrr
Js.t ) )

Son-nel 0 Gluck,o

>'>"=q!bt 

=
!=\!=;-

p legato

So gol-den schon, wie Mor-gen-wol - ken auf

*.-=------
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Du seg-nest herr-lich das fri-sche Feld, im BIu-ten-dam-pfe

Wie blickt dein Au-gel Wie liebst du mich! liebt die Ler-che Ge-sang und Luft,- uttd

oHr-: {'

den Him - mels - duft,- wie bedich

Mdd-chen, Mdd-chen, wie lieb dich.-
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\-/
mit- war-mem Blut, du fu - gend und Freud und Mut,

Meno mosso
33^rw 

-

Lie - dern und Tdn-zen gi und Tdn-zen gibst e - wig gliick-lich, wie du

olf,

-) ,h)

31
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MignonfV
Minjona IV

1. Kennst du das Land,
2. Kennst du das Haus,
3. Kennst du den Berg,

kennst du das Land,
kennst du das Haus,
kennst du den Berg

wo die Zit - ro - nen
auf Sdu-len ruht sein
und sei-nen Wol-ken-

im dunk-len Laub
es gldnzt der Saal,

Das Maul-tier sucht

die Gold-o-ran-gen gliihn,-
es schim-mert das Ge - mach,-
im Ne-bel sei-nen Weg,-

bliihn,
Dach,

- steg?-

ghihn,-
- mach,
weg,

+. +. +.-_------ -_----
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sanf-ter Wind vom blau-en Him-mel weht, die Myr-te still_
Mar-mor-bil - der stehn und sehn mich an: was hat man dif,_
Hoh-len wohnt der Dra-chen al - te Brut, es strirzt der Fels_

und hoch der Lor
du ar-mes Kind,
und ii - ber ihn-

steht? Kennst
tan? Kennst
Flut: kennst

beer-
OA

die-

du
du
du

hin,
hin,

o
o
o

CS

ES

ihn

Da-
Da-
Da-

wohl?
wohl?
wohl?

da - hin mocht' ich mit dir,
da - hin mocht' ich_ mit dic
Da - hin geht un - ser Weg;

mein
mein-
Va ter,

- lieb - ter, ziehnl
-schtit - zer, ziehnl
lal3 uns ziehn!

Da
Da
Da

.r.,
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Poetiniq tekstq vertimai

I I,iedderMignonl

HeiB'mich nicht reden, hei8'mich schweigery

Denn mein Geheimnis ist mir Pflicht;
Ich mochte dir mein ganzes Innre zeigen,

Ailein das Schicksal will es nicht.

Ein jeder sucht im Arm des Freundes Ruh,

Dort kann die Brust in Klagen sich ergie8en;

Allein ein Schwur drtickt mir die Lippen zu,

Und nur ein Gott vermag sie aufzuschlie8en.

Zar rechten Zeit vertreibt der Sonne Lauf Vos pasirodo saules spinduliai,
Die finstre Nacht, und sie mu8 sich erhellen; Tamsa tuoj sklaidos ir migla naktin6;
Der harte Fels schlieBt seinen Busen auf, Uola krating kiet? atveria giliai
Mi8gonnt der Erde nicht die tiefverborgnen Qrellen. Ir neparydi iemei pasldpto Saltinio.

Minional

Duok man tylet, kalba negelbds,

Galdtiau 2odZiais tau meiliais

Pasisalyt, kq slepia sieios geimds,

Taiiau likimas to neleis.

Kas myli, tiems ramyb6j noras kils
Dalintis meilds 2odiiais nuo iirdies vis;

Tik mano tylios lupos neprabils,

lr jas atverti gali vienas dievas.

Verte lonas luikaitis

Diiaugsminga ar susisieloiusi

Verti Audro ni Kisieliuti

fl Freudvoll und leidvoll

Freudvoll D2iaugsminga
Und leidvoll, Ar susisielojusi,
Gedankenvoll sein, SusimEsdiusi,

Langen Siekianti
Und bangen Ar nerimaujanti
In schwebender Pein, Plevenaniioje kandioje,
Himmelhoch jauchzend, D2iugaujanti iki dangaus,
Zum Tode betriibt, Mirtinai sielvartaujanti,
Gliicklich allein Laiminga siela
Ist die Seele, die liebt. Tik ta, kuri myli.
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El *.einemgemaltenBand

Kleine Blumen, kleine Blltter
Streuen mir mit leichter Hand

Gute junge Fnihlings- Gotter

Tdndelnd auf ein luftig Band.

Zephu, nimm's auf deine Fhigel,

Schling s um meiner Liebsten Kleid;

Und so tritt sie vor den Spiegel

A11 in ihrer Munterkeit.

Sieht mit Rosen sich umgeben,

Selbst wie eine Rose jung.

Einen Blick, geliebtes Lebenl

Und ich bin belohnt genung.

Fiihle, was dies Herz empfindet,

Reiche frei mir deine Hand,

Und das Band, das uns verbindet,

Sei kein schwaches Rosenbandl

Su margu kaspinu

Ziedlapiai tik byra, sninga:

Barsto juos aplink lengvai

Stai ant kaspino Zaismingo

Man pavasario dievai.

NeSk, Zefyre, jl padange

Pas mieliausiq ant sparnq!

Stai prie veidrod2io ji 2engia,

Pasitikti jos einu.

Ro26m iidabinus plaukus

Tu pati kaip jos jauna!

I mane pa2velk nelaukus -
Ir bus visko man ganal

Jausk 5irdies godas slaptingas,

Duoki rankE man iaisvai.

Te 5is kaspinas Zaismingas

Mus sujungia amZinai.

V rti Simas Rai{unas

Minjona II

Kaip ai keniiu, supras,

Kas pats ilgejos.

Menatvdj per dienas

D2iaugsmams pradjus.

Dangus ir tolis tas,

Kur tu, man liejas,

Tenai akis liudnas

Ai praiiflr6jus.

Slepiau Zaizdas tikras

Sirdyj turejus.

Kaip aS kentiu, supras,

Kas pats ilgejos.

Verti Jonas luikaitk

$ LiedderMignonII

Nur wer die Sehnsucht kennt,

WeiB, was ich leidel

Allein und abgetrennt

Von aller Freude,

Seh ich ans Firmament

Nach jener Seite.

Achl der mich liebt und kennt,

Ist in der Weite.

Es schwindelt mir, es brennt

Mein Eingeweide.

Nur wer die Sehnsucht kennt,

WeiB, was ich leidel
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ft Xahe des Geliebten

Ich denke dein, wenn mir der Sonne Schimmer
Vom Meere strahlt;
Ich denke dein, wenn sich des Mondes Flimmer
In Qlrellen malt.

ich sehe dich, wenn auf dem fernen Wege
Der Staub sich hebt;
In tiefer Nacht, wenn auf dem schmalen Stege

Der Wandrer bebt.

Ich hore dich, wenn dort mit dumpfem Rauschen
Die Welle steigt.
Im stillen Haine geh ich oft zu lauschery

Wenn alles schweigt.

Ich bin bei dir, du seist auch noch so ferne,
Du bist mir nahl

Die Sonne sinkt, bald leuchten mir die Sterne.
O wirst du dal

Mylimoio artumas

Tave menu, kai saule yuroj spindi
Viri vandenq;

Kai menuo spinduli i bang4 ima pinti,
Tave menu.

Tave regiu, kai toliuos dulka keiias,

Kai kalnuose

Keleivis dreba ties siaurais takeliais
Nakiia tamsia.

Tave girdiiu, kai SniokSdianti pakyla
Staiga vilnis.
Kai mi5kas neilama, klausyt per tyi4
Einu ten vis.

Nors tu toli, taiiau lyg man prie veido:
Esi kartu.

Sumirgo Lvaigidds,saule nusileido.
Kad butum tul

Verti lonas lulkaitk

Minf ona III

Leisk baltE pane5iot suknelg

Man dar gyvenime Siame.

AS iramybg visagalg

Skubu nuo Zemes po Zeme.

Ten i negriunanti tE rumE...
Neilgu atilsio laiku
Sujuostq savo skaistq rubq
Paliksiu aS su vainiku.

Ir kas tu - moteris ar \yras -
Bus niekas prie5 dangaus dvasias.

Ir be drabuiiq kunas tyras
Ten prisikels su spindesiais.

Nors neZengd vargai per slenksti,
Bet mano skausmo ne2inai;
Be laiko reiks nuo jo pasenti,
Kad jauna likdiau amZinail

Verti londs luikaitis

[f LiedderMignonIII

So la8t mich scheinen, bis ich werde;
Zieht mir das wei8e Kleid nicht aus !

Ich eile von der schrinen Erde
Hinab in jenes dunkle Haus.

Dort ruh ich eine kleine Stille,
Dann offnet sich der frische B1ick;
Ich lasse dann die reine Htille,
Den Giirtel und den Kranz zurrick.

Und jene himmlischen Gestaltery

Sie fragen nicht nach Mann und Weib,
Und keine Kleider, keine Falten
Umgeben den verklerten Leib.

Zwarlebt ich ohne Sorg und Mihe,
Doch fiihlt ich tiefen Schmerz genung.
Vor Kummer altert ich zu frtihe -
Macht mich auf ewig wieder jungl
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fl Mailied

Wie herrlich ieuchtet

Mit die Natur!

Wie glinzt die Sonne!

Wie lacht die Flurl

Es dringen Bltten
Aus jedem Zweig

Und tausend Stimmen

Aus dem Gestriuch

Und Freud und Wonne

Aus jeder Brust.

O Erd, o Sonnel

O Gliic( o Lustl

O Lieb, o Liebel

So golden schon,

Wie Morgenwolken

Aufjenen Hohnl

Du segnest herriich
Das frische Feld,

Im Bliitendampfe
DievolleWelt.

O Mddchen, Midchery
Wie lieb ich dichl

Wie blickt dein Augel

Wie liebst du michl

So liebt die Lerche

Gesang und Luft,

Und Morgenblumen

Den Himmelsduft,

Wie ich dich liebe

Mitwarmem Blut,

Die du mirJugend

Und Freud und Mut,

Zu neuen Liedern

Und Tdnzen gibst.

Sei ewig gltiLcklich,

Wie du mich liebst!

Gegui6s daina

Kaip meiliai Sypsos

Gamta visal

Kaip spindi sau16,

Piel,q rasal

Sakas uipyle
Margi Ziedai.

Suskambo krumuos

Linksmi aidai.

Kiekiaimds, dZiaugsmo

Visq Sirdyl

O Zeme, saule,

Dalia saldi!

O meile, meilel

Gra2uold tu!
Kaip debeselis

Auiros metu.

Palaima tvindai

Zalius laukus.

Pasaulis geria

Ziedq kvapus.

Mergaite mano

Skaistiom akiml

Viens kitq mylim
Msa Sirdim.

Taip ryturelis
Myli erdves,

O ryto geles

Rasas gaivias.

Tave aS myliu
Kaitria liepsna!

Tu - mano dZiaugsmas,

Narsa jauna.

Davei sparnus tu

Dainoms nesyk.

Mane pamilus

Laiminga lik!

Vertd Simds Raiiinas
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fl ried der Mignon fV

Kennst du das Land, wo die Zitronen bhihn,
im dunklen Laub die Goldorangen gliihry
ein sanfter Wind vom blauen Himmel weht,
die Myrte still und hoch der Lorbeer steht?
Kennst du es wohl?

Dahin, dahin

mocht'ich mit dir, o mein Geliebter, ziehn!

Kennst du das Haus, auf Seulen ruht sein Dach,
es gldnzt der Saal, es schimmert das Gemach,
und Marmorbilder stehn und sehn mich an:

was hat man dir, du armes Kind, getan?
Kennst du es wohl?

Dahin, dahin

mocht'ich mit dir, o mein Beschiitzer, ziehnl

Kennst du den Berg und seinen Wolkensteg?
Das N{aultier sucht im Nebel seinen Weg,
tn Hohlen wohnt der Drachen alte Brut,
es strirzt der Fels und riber ihn die Flut:
kennst du ihn wohl?
DahinlDahin
geht unserWegi o Vater, laB uns ziehn!

Miniona fV

Zinai tu iali ? Zydiniiame klony
Ten apelsinai juokiasi raudoni,
Melyne $vieiia i5tisus metus
Ir lenkias mirtai lauras iSdidus.

Ar tu buvai ten?

O, greitiau! Tenai

Glweniiau ai, brangusis, amZinai.

PaZfsti tu namus? Pro kolonad4

Tave ! puoiniE sa19 laiptai veda,

Ir marmuriniai statulq veidai
Tarytum klausia: Ko taip nuliudai?
Ar tu buvai ten?

O, greiiiaul Tenai,

Globejau mano, likdiau amZinai.

Kalnuos matei tu siaurE takeliuk4?
Paklydgs mulas slenka ten pro rtk4,
Siaubingai Snypitia slibinas urve,
Ir veriasi bedugne prie5 tave .. .

Ar tu buvai ten?

Q greiiiau! Tenai

Noreiiau, teve, Iikti am2inai.

Ver td. Al eksy s Chu r gin as
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